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Special exhibition : Art and Craftsmanship Fostered in Sakai — Red and Blue in Crafts —
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Chapter 1 - RED AS ENERGY, MAGICAL RED

HROBXRICEVNT 7HIBRASLMEFERD T FERL O EVDNET, KB PAZHEEICIFREHNBLSNE T H, FRIEHP
BOIRNF—ZRBIZBEVATT, Ffc. NEEREEZBTHLHY. MERADTKRIEVIKIIC DEDRZBESI1E/NT—6HA A —
JEEET,

HUESORBRAETIE EPARLEICLIELEFRBHRRINE T, EHRAICEST KRIFFEDSZED, ZOBEZBIGE,
WG ERER DB THOfEHONE T, e TRERAGIICIBIATENMEZRCEOTW T EDEENTEY EETVB AR
ICEDTEBRIIGEDI VAIVGERD B EEZSNET,

BETIIFRRDOFEIIG ARV HZ ([BLEk) - R (BRILKER) <8073 @(bin) NERELT E -HITE- S D RBELTHLSNEL
feo NUERKVEPH GFRE RS BEEZ ORI IF Z—ILEEDEBMD. BR - BRRAICIMEESHEINFRIPRA T
Flic

FETR AR SERAETTOERNZRBTRL. ZNSDLENMNCEETELREZRTHET,

It is said that in ancient Japan a4a (red) was the word commonly used to express a bright atmosphere. As we use
red for depicting the sun and fire, red is the color to symbolize the energy of light and heat. Red is also the color
that reminds us of blood, and it has an image of the burning power of the human’s soul and body, often expressed
as “passionate red”.

Red is often found on coffins and stone chambers excavated at ancient sites. It is considered that red had a
magical meaning, as it was used to calm the souls of the dead and wish for their rebirth. “ Gish/i-wajinden (record of
Japan in the History of Wei Dynasty)” says ancient people painted their bodies red, which implies that red had magical
meanings, even for living people, to ward off evil spirits.

In Japan, the coloring agents for red tones historically included pigments like bengara(red iron oxide) , shinsha
(cinnabar), and entan (red lead), as well as dyes derived from plants such as akane (East Asian madder), benibana
(safflower), and suo (sappanwood). Over time, people came to seek brighter shades of red, leading to the import
of coloring materials like cochineal during the Nanban trade era. Later, in the late Edo period and Meiji era,
chemically synthesized red pigments were introduced, marking a significant advancement in coloring techniques.

In this chapter, we exhibit materials from ancient times to the present time, showing a variety of reds.
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Chapter 2 - AMBIGUOUS BLUE, LONGING BLUE
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It is said that “a0” (blue or pale) was a word to express ambiguity in ancient Japan. Water that looks blue becomes transparent
in the hand, and the blue of the sky is perpetually distant and unreachable. We can also say that the blue in the natural world
is an indistinct and mysterious color.

In the philosophy of wuxing (five phases) of China, spring is represented by blue (or green), summer by vermilion (red),
autumn by white, and winter by black. The five phases philosophy also took root in Japan and the images of these colors
have been inherited by modern Japan. For example, the word seishun (blue spring, or adolescence) is made by combining the
characters for the color blue and youth, and it continues to influence literature and the arts.

Recreating the color blue artificially was a complex challenge. As a result, people in ancient and medieval Japan wishing to
possess blue vessels had to acquire such items from distant places overseas. It wasn't until the Edo period that the production
of blue porcelain, blue and white pottery, and blue glass became possible.

Meanwhile, indigo dyeing, in which a/(Japanese indigo) is used, is said to have begun in the Nara period and became widely
popular among common people in the Edo period. In the early Meiji Era, foreigners called the indigo blue “Japan Blue,” and it
has since become one of the iconic colors symbolizing Japan.
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List of Exhibits

No./Title/Excavation location,”Period,Century/Year,” Collection,” Designation

Chapter 1 - RED AS ENERGY, MAGICAL RED
01, Futon-daiko (Futon drum) floats, parent drum float and child
drum float,”Sakai City Museum
02, Mask of Sarutahiko-no-mikoto/Edo period, Kyoho 6,71721,/
Aguchi Jinja Shrine
03, Kaerumata strut used at the main shrine of Tajihayahime Shrine
(reproductions) ,Sakai City Museum
04,Map of Sakai in Genroku era (manuscript copy),”Showa 2,71927
./ Sakai City Museum
05,“Hagemi No Sakigake” (directory of renowned merchants and
craftsmen in Sakai)” Edo period, Ansei 21855 Private
Collection
06, Guidebook of famous places and stores in Sumiyoshi and Sakai
/Meiji 16,1883, Sakai City Museum
07 Flyer (Authentic Japanese red pigment manufacturer, Namari
Ichibe),~Meiji era,”19th century ~Sakai City Central Library
08, Kasadaka pigment (red lead) ~Modern times,”21st century, /NI
Chemitech Corporation
09, Agate magatama bead,”Hanzei-tenno-ryo Kofun (Tadei-yama
Kofun) /Mid Kofun period,”Mid-5th century,“Sakai City
Cultural Properties Division
10,/ Natsumedama beads,Otsukayama Kofun, Early Kofun period
End of the 4th century ~Sakai City Museum
11,/Mouth of a flaring-mouthed cylindrical Aaniwa,~Gobyoyama
Kofun,Mid-Kofun period,”Early-5th  century,“Sakai City
Cultural Properties Division
12 /Mouth and body of a cylindrical Aaniwa,”Sakai Moat City site
(point 391),/Early Kofun period,”Late-4th century,Sakai City
Cultural Properties Division
13 /Earthenware stem cup with red pigment adhered /Ryonan site
/Mid Kofun period,”Mid-5th century,”Sakai City Cultural
Properties Division
14, /Lacquered sake cask in the shape of a drum,”Muromachi period,
Bunmei 571493, Sakai City Museum,Important Cultural
Property
15,/Red lacquered tray for offerings,”Edo period,16th to early-
19th century,Sakai City Museum
16,/ Portrait of Ikkyu Sojun (with a large red sword).”Edo period,”
16th to early-19th century ~Sakai City Museum
17/ Fabric piece with embroidery and foiling of paulownia, plum,
and wisteriaAzuchi-Momoyama period,” Late-16th century,”
Sakai City Museum
18 Kosode of red crepe fabric with the design of higaki fence and
nanten (Heavenly bamboo),”Late Edo period to Meiji era,”Late-
18th century,Sakai City Museum
19,/ Armor with red lacing/ Late Edo period,/19th century,~Sakai
City Museum
20, Red Swatow ware bowl” Sakai Moat City site (point 301)
/Late Ming dynasty, China,”Late-16th to the beginning of the
17th century,Sakai City Cultural Properties Division
21./Minato ware dishes in the shape of Japanese lobsters made by
Nagahamaya Kichibe“Late Edo period to Meiji era19th
century,”Sakai City Museum

22 /Minato ware dishes in the shape of leaves by Ueda Kichiemon VI
/Late Edo period,” 19th century,”Sakai City Museum

23 /Minato ware dishes in the shape of leaves “Late Edo period
/19th century,”Sakai City Museum

24 “Nanban Byobu (Westerners at a port),“Early Edo period,”
Beginning of the 17th century,Sakai City Museum ”Important
Art Object

25,/Woman in western clothes,”Early Edo period,”Beginning of the
17th century,”Sakai City Museum

26, Floral chintz fabric (Indian chintz),”Late-19th to 20th century,”
Sakai City Museum

27,/ Floral chintz fabric (Japanese chintz) “Late Edo period to Meiji
era,”19th century,~Sakai City Museum

28 /Pictorial record of Japanese products, Fish market on Sakai
beach, by Utagawa Hiroshige Ill,”Meiji 10,1877, Sakai City
Museum

29,/Red bamboo by Noro Kaiseki with a poem by Rai San’yo,Late
Edo period,”Early-19th century,”Sakai City Museum

30,Sakai ware red bamboo plates by Kanata Shinpei I, Showa era
/20th century,”Sakai City Museum

31,/Poetry book “Tokonatsu (Ever Lasting Summer)” by Yosano
Akiko, designed by Nakazawa Hiromitsu,~Meiji 41,1908,
Sakai Plaza of Rikyu and Akiko, Yosano Akiko Museum

32, /Poetry book “Taiyo To Bara (Sun and Roses)” by Yosano Akiko,
designed by Yamamoto Kanae, Taisho 10,1921, Sakai Plaza
of Rikyu and Akiko, Yosano Akiko Museum

Chapter 2 - AMBIGUOUS BLUE, LONGING BLUE

01,/ Critique book “Wakaki Tomo E (To young friends)” by Yosano
Akiko, designed by Nakazawa Hiromitsu,Taisho 7,1918,
Sakai Plaza of Rikyu and Akiko, Yosano Akiko Museum

02,Wheel-shaped stone (bracelet-shaped stone) ~Chinooka Kofun
Early Kofun period,“Late-4th centurySakai City Cultural
Properties Division

03, /Glass beads,”Otsukayama Aofun, Early Kofun period, End of
the 4th century,”Sakai City Museum

04, Glass jar excavated at Nlintoku-tenno-ryo Aofun (reproduction)
/Sakai City Museum

05,/ Dotaku bronze bell with crossed bands design,“Sakai City
Shimoda site“Second half of the late Yayoi period, 1st to
2nd century,Osaka Prefectural Board of Education,Osaka
Prefecture Cultural Property

06, Dotaku bronze bell with crossed bands design,“Sakai City
Hamaderashowa-cho,”Mid Yayoi period,”2nd century BC to
1st century AD,”Sakai City Museum_“Important Art Object

07,/ Dotaku bronze bell with crossed bands design excavated at
Hamaderashowa-cho (reproduction restored to its original form)
/Sakai City Museum

08,“Metals comprising the dotaku excavated at Hamaderashowa-
cho (from left to right : copper, tin, lead),Sakai City Museum

09,/ Celadon bowl with carved lotus flower design,Tazono site,”
Southern Song dynasty, China,”Mid-12th to the beginning of
the 13th century,”Sakai City Cultural Properties Division

10, Celadon bowls with lotus petal design“Kokanda site,”Yuan
dynasty, China,”End of the 13th to the beginning of the 14th
century,”Sakai City Cultural Properties Division



11,/ Celadon bowl with carved flying clouds design,~Adjacent area
of Jo-no-yama Kofun,Southern Song dynasty, China,” Mid-12th
to the beginning of the 13th century,” Sakai City Museum

12 /Large celadon bowl with attached chrysanthemum flower
design,~Sakai Moat City site (point 82),”Yuan to Early Ming
dynasty, China,“Late-14th century to early-15th century,”Sakai
City Cultural Properties Division

13, /Celadon tenmoku bowls with lotus petal design,“Sakai Moat
City site (point 82),/Yuan to Early Ming dynasty, China,” Late-
14th century to early-15th century,”Sakai City Cultural Properties
Division

14 /Celadon tenmoku stands,Sakai Moat City site (point 82),Yuan
to Early Ming dynasty, China,~Late-14th century to early-15th
century,~Sakai City Cultural Properties Division

15,Celadon incense burners in hAakamagoshi shape,Sakai Moat
City site (point 82),”Yuan to Early Ming dynasty, China,“Late-
14th century to early-15th century “Sakai City Cultural
Properties Division

16,/ Celadon bajohai(horse rider’s cups) Sakai Moat City site (point
82) /Yuan to Early Ming dynasty, China,“Late-14th century to
early-15th century,“Sakai City Cultural Properties Division

17 /Celadon plate with peony flower design,”Sakai Moat City site
(point82),” YuantoEarlyMingdynasty,China,”Late-14thcentury
to early-15th century,~Sakai City Cultural Properties Division

18 Folding screens with the maps of the world and Japan,”Early

Edo period,”17th centuryPrivate CollectionSakai City
Cultural Property

19,/Blue-and-white plate with flowers and birds designLate Ming
dynasty, China,16th to the beginning of the 17th century,”
Sakai City Museum

20 Imari ware blue-and-white plate with world map (inscribed
“Made in Japan during the Tenpo era”) /Late Edo period,Late-
19th century,”Sakai City Museum

21,/Imariware blue-and-white plate with the map of Japan (inscribed
“Made in Japan during the Bunsei era”),”Late Edo period Late-
19th century,~Sakai City Museum

22 /“Suma” from The Tale of Genji, by Tosa Mitsuyoshi,Early Edo
period,”Beginning of the 17th century,”Sakai City Museum

23 /“Akashi and Kocho” from The Tale of Genji, by Tosa School
painters,Early Edo period,”Beginning of the 17th century,”
Sakai City Museum

24 “Miotsukushi, Tamakazura, and Ukifune” from The Tale of Genji
/Mid Edo period Late-17th to 18th century,“Sakai City
Museum

25,70i River, by Kano Naganobu,Late Edo periodEarly-19th
century,/Private collection

26,/0ne Hundred Views of Naniwa, Main shrines of Sumiyoshi
TaishaShrine, byIchijusaiKunikazu,~LateEdoperiod,Early-19th
century,”Sakai City Museum

27,/ Chinese literati (Japanese chintz),Late Edo period to Meiji
era,” 19th century,”Sakai City Museum

28, Indigo cotton piece with the design of shochikubai (pine,
bamboo and plum trees) and tsurukame (crane and tortoise),”
Meiji era,“Late-19th century,”Sakai City Museum
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